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The Building 


The Cleveland Museum of Art is in fact four buildings constructed at 
four different times. The original white marble neoclassical building, designed 
the Cleveland architectural firm of Hubbell & Benes, opened to the public 
in 1916 and remained substantially unchanged for nearly four decades. In 
1958, Cleveland architects J. Byers Hays and Paul C. Ruth added a wing sheathed 
in red and gray granite, nearly doubling the size of the building from 117,000 
square feet to 232,000 square feet. Marcel Breuer and Hamilton Smith designed 
the next addition, in 1971, of 112,000 square feet and wrapped it around most 
of the 1958 wing, providing a mass that balances the scale of the original 
building and a surface of striped light and dark gray granite that dramatically 
contrasts with the marble of the 1916 building. Architects for the 1984 addition 
of 33,650 square feet were Dalton, van Dijk, Johnson & Partners, a Cleveland 
firm. It fits unobtrusively between two stairway towers of the 1958 wing 
and is of reinforced, cast-ln-place concrete sheathed in granite that matches 
the surface of the older wing. The red granite was quarried in India and the 
gray in Maine. 

The three-story 1984 addition houses a library of 19,400 square feet on 
two levels — the basement stack area accommodating 225,000 volumes and the 
ground floor containing slide, photograph, and book libraries with reading and 
reference areas. On the third story, nine new galleries adjoin the existing 
gallery level. The original 1916 building provided 60,940 square feet of 
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gallery space, with additions of 31,880 square feet made in 1958, 11,400 in 
1971, and now 7,100 in 1984. 

The nine new galleries are of two types, differentiated by their ceiling 
heights. Four small galleries— approximately one-fourth of the total new 
gallery space— have a nine-foot ceiling. These more intimate galleries have 
cases and controlled and artificial lighting to house smaller decorative objects 
and fragile works on paper, photographs, or textiles. Five larger galleries 
have sixteen-foot ceilings that are in proportion to those of adjoining galleries 
in the 1958 wing. A skylight system, which complements that of the 1916 
building and the clearstory of the 1958 wing, allows natural light to supplement 
the artificial lighting in these galleries. The new system consists of six 
assemblies of eleven skylights with triple-glazed, clear, laminated safety 
glass framed by structural steel. Track-lighting provides a flexible system 
for lighting individual works of art. Wood parquet flooring of white oak 
strips installed in a herringbone pattern matches the flooring of existing 
galleries. Marble door jambs in the new galleries echo those in the old. 

A mechanical level for the steam heating and central air conditioning 
systems is directly above the low-ceilinged galleries. 

Peter van Dijk of Dalton, van Dijk, Johnson & Partners was the partner in 
charge of the project, with Ronald N. Payto serving as project architect and 
Richard D. Podulka as job captain. Administering the construction phase was 
Donald A. Heckaman, with David Allen as project representative. Byers 
Engineering Company were mechanical and electrical engineers, and structural 
engineers were Gensert Bretnall Bobel Inc. Site planning was done by Knight 
Stolar, and the general contractor was R. P, Carbone Construction Company. 

All are Cleveland firms. 


(more) 


3-the building 


The project was begun under the directorship of Sherman E. Lee and 
completed under that of Evan H. Turner. The Museum's steering committee 
for monitoring the construction included Jack Perry Brown, head librarian, 

Tom E. Hinson, curator of contemporary art, and John Yencho, plant operations 
manager. Museum staff did much of the finishing of new gallery interiors and 
remodeling of adjoining galleries in the 1958 wing. During this phase of 
the project the steering committee was augmented by Albert J. Grossman, 
assistant director for operations and finance, William S. Talbot, assistant 
director for administration, and William E. Ward, chief designer. 


